Introduction: Sports Heroes in society.
The attributes of a celebrity are built socially and midiatically, and in these terms it can be argued that stars are representations of people that reinforce, legitimate or occasionally alter the prevalent preconceptions of what it is to be a human being in a given society. Stars represents typical ways of behaving, feeling and thinking in contemporary society; ways that have been socially, culturally and historically "constructed" (Dyer, 1979, p. 18) .
These celebrities have the characteristic of being able to become a brand in themselves, without needing relevant achievements in their field of action (Jackson, 2001) .Taking empirical examples from the music and film industries, Dyer argues that stars are "manufactured" to serve a specific purpose: to make money from audiences who respond to various elements of a star by buying their records and becoming fans. Film and live theater companies tend to manufacture what they think audiences want, and therefore stars are commodities produced and consumed based on the strength of their meanings (Dyer, 1979) Current characteristics of modern sports regarding its increasing globalization, spectacularization and commercialization enable elite athletes to be representatives of different brands, becoming visible faces for private companies from different industries, some of them acquiring this character of celebrity aimed at ensuring the loyalty of its audiences. As mentioned by Dyer (1979) , in some cases the characteristics that have led them to be constructed as celebrities allow these athletes get as much or even more benefits from their stardom (image rights, sponsorship) as they do for their sports performance.
However, elite athletes are often not just celebrities, but in some cases they are atrributed mythical redeeming features of their community. In this sense, soccer, as an agonistic sport, tends to the construction of "heroes" more than music or film industries, which are more likely to produce "stars" (Helal, 2000) .
The concept of myth has a long tradition in anthropology. Authors such as Campbell (1997) studied different types of myths in ancient populations describing the beliefs system that conforms them and the rituals by which they are expressed. Our interest in this article is focused on a special kind of myth: the "hero" myth. According to Campbell (1997) , we can define a basic unit of the hero myth that is repeated in all cases and it"s expressed in a cycle comprising various instances: the departure of the individual from his everyday world, the experience of different thresholds, where he will find unknown challenges that will test his heroic nature, and finally the return, where the hero gets back home with the elixir of victory that will redeem his people, providing experience and wisdom for self-conquest, ending the mythical cycle.
Following Rubio (2001) , some characteristics of modern athletes can be compared to those heroes portrayed through myths. Both athletes and heroes face a lonely and journey full of tests to reach their goals. In the case of the athlete, it can be thought that training, and especially concentration, where athletes find themselves away from their family and close relatives (Rubio, 2001 ).
The life of sports constantly presents a series of tests that those wanting to be heroes must overcome (e.g., bruises, failures, etc.) to qualify them as such. Hero-Athletes play a role in representing their community, and their success can be attributed to the fact that they are able to overcome obstacles that seem impossible for most people. Often, the humble origins of athletes enhance this identification with their community and contribute to forming the character of hero that can overcome these unfavorable initial conditions. Da Matta (1982, p. 199) clearly expresses this when considering the archetype of Brazilian hero:
"We always start with someone very poor and wretched, someone who is down very far in the basement of the social world, and obviously we end up with his withering social mobility. However, and this needs to be well noted, in that character we had poverty and disgrace, but never mediocrity or lack of nobility. In fact, the subject was well marked from the beginning of the story for a particular signal, an inescapable feature of his special character"
.
Heroic stories are legitimized by achievements and the mystification of subjects as main actors of these victories, which favor the scenario of challenge, battle, pain, drama and reward. However, success is never reached without difficulties. Defeats re-build the subject and provide experience, preparing them for new challenges and giving them strength to fight new conquests. Thus, the hero-athlete learns to persist in the face of defeat and overcome difficulties, which makes him a reference for other individuals (Rubio, 2001 ).
Nowadays, soccer has a benchmark of conduct in the hero myth. It is presented as a mythical narrative for overcoming obstacles, and the emphasis on effort and hard work as a way to achieve success. The aspiring hero must show perseverance, determination, honesty, courage and altruism to reach and mantain its condition (Rubio, 2001 ).
Societies produce heroes as exemplary role models through media. The hero-athlete fulfills a social function indicating the path of self-improvement, hard work and a way of confronting the difficulties to achieve success, putting into place a mythical archetype (Campbell, 1997) . In this sense, media coverage constructs sports and viewer experiences by portraying sports as a plot where rivalries are hyped up and used to serialize stories through and across seasons; conflict and chaos are highlighted with a predictable cast of "good guys," "bad guys," "heroes" and "redemption" stories (Coakley, 2007) . The media, as secondary socialization agents, plays a fundamental role in providing guidelines on ideologies, representations, values and behaviors to be followed by a certain audience. At the same time, the media reflects the ideologies and representations that are operating in their social environment. Thus, consumption and interpretation of celebrities is not an automatic phenomenon. Audiences may accept the proposed heroes or rather question them. The concept of articulation, as used by Kellner (2001) , helps us to conceptualize this two-way relationship between the media and its social environment:
"There is a culture conveyed by the media whose sounds and images help to weave the fabric of everyday life, dominating the leisure time, shaping political opinions and social behaviors, and providing the material with which people forge their identity [...] . Cultural studies outline how cultural productions articulate ideologies, values and representations of gender, race and class in society and how these are interrelated. Therefore, to place the cultural texts in their social context implies tracing the joints in which societies produce culture and how culture, in turn, shapes society through its influence on individuals and groups" (Kellner, 2001, p. 39) 2 .
We believe that the importance of this perspective is that it lead us to avoid two simplistic interpretations of media: first, an apocalyptic vision where media is considered an ideological agent, functional to the dominant ideology that seeks to mystify and distort reality according to political or economic interests, and second, the antagonistic posture to evaluate the media and their contents as simple entertainment and having no particular intentions and interests. Without taking sides with any of these interpretations, the author states that only specific empirical studies will determine the character of the media in each case, from an articulation perspective with their social environment (Kellner, 2001 ).
In the following section we sought to identify , the features of some players that are presented as celebrities and/or heroes by the sports journalismfrom biographies and news pieces, for having different virtues both related to soccer and outside of soccer that were considered socially desirable.
Thus, we will analyze, through individual case studies, the discursive constructions of the most mentioned members of the Uruguayan national team according to the coverage provided by the national sports press, considering all news pieces appearing in the online version of the major Uruguayan sports journal (OVACION DIGITAL) for the period 2010-2014. 3 Considering the extensive period of time and the difficulty of making a daily follow-up, the focus was on the major soccer events during those four years (World Cup 2010 , American Cup 2011 Qualifiers and World Cup 2014) considering all news that appeared in the selected journal on match days, the day before and the day after. The final number of news pieces considered reaches 520. The ranking of most-named athletes in these data is shown in the table below. The data collection and consequent analysis was done following a qualitative approach, therefore the aim of our work is not to validate the data from a statistical point of view and infer general conclusions, but rather to seek to gain a comprehensive approach that allows us to explore the case studies selected more indepth (Flick, 2004) in the light of the theoretical framework described above.
After choosing the case studies to analyze, we have filtered those articles that were related to these athletes from our available data. In addition, we also considerd a few yearbooks and other special editions of Ovacion Digital and other journals (Revista EL GRÁFICO, Revista El Observador) as well as a national best-seller book that featured in-depth interviews with these and other football players (Lissardy, 2010) .
In the following sections, we analyze each one of the cases selected for study, following the theoretical issues discussed.
Diego Forlán: Behavior model
Chosen best player of World Cup South Africa 2010 (WC2010) by the Féderation Internationale de Football Association (FIFA), and considered "man of the year" for Uruguayan public opinion surveys. 4 Diego Forlán is discursively constructed as a sport "hero" because of some particular characteristics.
Contrary to what was theoretically suggested by Da Matta (1982) and empirically verified in many cases (e.g., Garrincha, Romario and Maradona), Forlán is not an example of social mobility or the overcoming of unfavorable situations through sports. Being raised in an upper middle-class family settled in a suburb of Montevideo, his childhood and youth took place in a welfare context different than the difficulties experienced by other athletes.
This stable family background allowed the player to finish high school in private schools, play tennis semi-professionally and study various languages such as English, Portuguese and French (Lissardy, 2010) , activities commonly considered elitist and that might not be most common in professional football players, most of whom drop out of formal schooling at some point .
Furthermore, since 2005, Forlán takes a position as a goodwill ambassador of the United Nations Children"s Fund (UNICEF), being the frontman of the organization in Uruguay and participating in various campaigns. The press presents him as a humble player, educated and of an above average "cultural level", making him a model for idolization, especially by young people. [...] . hopefully there will be many Forláns in the future with such simplicity and humility" says football director Damiani" (EL GRAFICO, LIBRO DE COLECCIÓN 4, pp 8, 2010) .
"Not Messi, nor Cristiano Ronaldo -the world of soccer gave a standing ovation to Diego Forlán. His name was on everyone"s lips. Not only for his goals or his electrifying runs, but for his humility" (ANUARIO OVACION, pp 15, 2010).
What determines the sports success of Forlán is an extreme sense of professionalism and constantly renewed desire for personal growth, overcoming the obstacles that test his courage to become a hero, incorporating the wisdom to face future challenges through these experiences (Rubio, 2001) .
In this sense, the extra hours spent in training to improve kicking with both legs and professional physical improvement that he does outside regular training schedules are constantly highlighted. LIBRO DE COLECCIÓN 4, pp 9, 2010) .
"Simple, serious, gentle, responsible [… ] a leader not because of temperament, but behavior. First in the row of sacrifice, a calm voice that is heard among the team, a symbol of a new generation" (EL GRAFICO

"Born with a history and a mission of perseverance and excellence. With that history in his veins, Diego prepared himself since childhood to develop his full potential. He practiced every
day with a ball against a wall, one leg to another, one after the other, to develop the same power in both" (Lissardy, 2010, pp. 140-144 A turning point in the discursive construction on Diego Forlán took place after the defeat against Chile in Santiago, where he was photographed smiling and exchanging his shirt with a rival. This act, though consistent with the attitude expressed by the player in several interviews to "de-dramatize" soccer and understand it as a job (Lissardy, 2010) , was widely criticized on social networks, interpreting it as a "lack of commitment" to the team. The low level of performance displayed during qualifiers for World Cup Brazil 2014, along with an attitude interpreted as not consistent with the critical situation of the team, turned Forlán into one of those major responsible for the moment of the sport"s crisis, initiating the vilification process of the hero (Albuquerque, 2013).
The psychical and behavioral characteristics of the player allows for his discursive construction as a model of exemplary behavior, the most common aspects being his professionalism, commitment, education and even his social consciousness. The heroic discursive construction regarding Forlán is not the archetypal example of Uruguayan football heroes, with little relation with the collective representations traditionally valued in previous national sports heroes.
Diego Lugano: An inherited leadership.
The captain of the national team since beginning of 2006 until World Cup Brazil 2014 has been defender Diego Lugano. The characteristics, both in relation to soccer and especially in relation to the player"s psychological characteristics are highlighted as representing the typical model of the Uruguayan hero, the embodiment of the collective representation of "garra charrua" (Maneiro, 2011) and the heir of ancient victorious captains like Obdulio Varela and Jose Nasazzi.
In the press notes dealing with his biography, a leadership seed, noticeable since childhood, is pointed out in him, highlighting the importance of being captain and the representation of his peers in all the teams that he played on, from his beginning as a professional and even in non-football areas like school. His humble origins and Catholic education are also mentioned, especially linked to what would be an initial representation of social consciousness that translates into solidary behavior.
"In his childhood [...] (Lissardy, 2010, p. 31) .
Throughout his career, the appearance of obstacles and how he overcame them through hard work and perseverance is mentioned as a constant theme, which fits into what Campbell (1997) described as the successive tests of the hero candidate"s courage.
In this sense, it is mentioned how he was released from his first team (Nacional) and traded to a smaller team, from which, after good performances, he ended up at the São Paulo Futebol Clube. His subsequent arrival at the Brazilian club, which was in a deep crisis, and being a stranger to the crowd that questioned his arrival were more of these tests. In this regard, it is pointed out that he had to train several extra hours every day to demonstrate his value as a positive addition to the team.
Arriving at São Paulo, Lugano experienced the biggest test of his convictions. Nobody knew him and everyone asked who he was, where had he come from. He multiplied his effort, because he wanted to prove everyone wrong. He arrived three hours before practice and stayed three hours after [...] . because of his training and perseverance, he made a name [for himself]. But above all, because of his conviction. (Lissardy, 2010. p. 36) The reward for these sacrifices came along as he earned important trophies (Brasileirão, Libertadores Cup, FIFA Club World Club´s Cup is 2005), but mainly as he overcame the initial mistrust and became an idol to his fans because of his effort and commitment.
Precisely, the "garra" displayed during games is highlighted as his main virtue and allows him to be compared to previous captains of national teams, who, without having special technical virtuosity or speed, were highlighted from a psychical aspect. This link between Lugano and former Uruguayan captains is observed in all periods analyzed and also mentioned by international press, discursively constructing the player as a hero and globally recognizing him as an archetype of the Uruguayan soccer player. Apart from his football characteristics, his leadership and influence over the rest of the team, his peer representation, legitimized by his fellow teammates on different levels and with different actors (coaches, officials, journalists), are pointed out. These elements often stand out as proof of being a "captain, like the ancients", an expectation that the player himself wanted to meet.
"There were several team players who explained how Lugano calmed them when they were upset about some destructive criticism received, how he tried to change the image of Uruguayan players" (Lissardy, 2010, p. 40 Because of this leadership, conviction and tenacity to overcome obstacles, Lugano is presented as a model for socially desirable behavior, used by several advertising companies who choose him as their frontman, leveraging his status as a "celebrity" (Jackson, 2001 ).
His image is also used by the Uruguayan government as the star in a series of official campaigns that attempts, using the player, to promote the value of national cohesion among the population in pursuit of a common goal 5 .
As occurred with Forlán, after obtaining the CA2011, Lugano begins to experience a lasting inactivity and low sports performances. After being sold from Turkish Fenerbahce (where he played for four seasons) to Paris Saint-Germain of France, he suffered a series of injuries, couldn´t play regularly and ends up being lent to various clubs (Malaga, West Bromwich Albion) where he couldn´t gain continuity either.
As a result of this inactivity, his performance in the national team also shows a significant decline, making no defensive errors and appearing as slow and lacking coordination according to the level of demand of the competition, which is pointed out by national press. "The performance of individuals has notoriously declined [...] . like captain Diego Lugano, with little activity since moving to Paris Saint Germain" (OVACION DIGITAL, 10/11/2012).
"The President of the Uruguayan Football Association directed the following at Diego Lugano: "I think that more than the aging, the most important thing is that players actually play in their clubs. Our captain is feeling the inactivity and if he does not get a team where he can play, I think it will be difficult for him to continue playing for the national team" (INFOBAE; 07/15/2012).
These criticisms were maintained throughout all qualifiers for World Cup Brazil 2014, coinciding with the inactivity of the player at his clubs. However, they were aimed strictly at issues related to soccer. After the away defeat by Chile, Lugano gave a number of press statements that were widely criticized by other players, journalists and former players, who questioned his actions as captain and team representative. As can be seen, the reviews on his statements not only question his actions as captain, but place his legitimacy under shadow of doubt with the rest of the team and even suggests a rupture of the internal cohesion within the group.
"We got ourselves into his situation and we have to get ourselves out of it. Whoever does not feel strong enough to do it better get off [the team]". These words of captain Diego
Apart from press commentaries, censorship of his statements by not fitting with what is considered to be the attitude of a "great captain", pointed out precisely by former captains of the national team, is a crucial point in the vilification of Lugano as a figure and questions his role as heir to the ancient sports heroes.
Luis Suárez: Overcoming challenges
Still considered an emerging promise in World Cup 2010, Luis Suárez consolidated himself in American Cup 2011, was awarded as the best player of the tournament, and soon became a fundamental part of the Uruguayan team in the qualifiers for World Cup 2014, a competition during which he surpassed Diego Forlán to become the historical scorer of the national team.
Looking at the discursive construction around Luis Suárez" biography, we can see that he is presented as an almost perfect hero model with the features that were outlined in the previous section.
A childhood developed under a framework of material and emotional deprivation, traumatic movements from his small hometown to the country"s capital city, his parents" separation, little discipline to train and the temptation to prematurely quit his football career are highlighted as emerging tests required to be overcome in order to achieve the condition of hero. Overcoming these, built the character and strengthened the individual to become redemptive hero of his community.
In this sense, the obstacles experienced are presented as embedded learning that influenced the subsequent actions that his experiences during childhood and adolescence may have shaped his character in the game. In line with the argument expressed for cases such as Romario (Helal, 2003) or Maradona (Archetti, 2001) , humble social origins almost instinctively create the desire to win that would be superior to that of athletes born in more privileged realities. (LISSARDY, 2010, pp. 124-127 The ability to overcome family conflicts and the material difficulties he experienced in childhood and youth is often attributed to Sofia Balbi, with whom the player began a relationship at age 15 that continues today. Sofia"s move with her family to live in Spain was the factor that motivated Suárez in his desire to succeed in professional football to reach European Leagues. This story, repeated in various media, and supported by Luis and Sofia themselves, introduces the character of a muse described by Campbell (1997) (Lissardy, 2010, p. 129) .
"Luis hadn"t had an easy life, he was the youngest of seven brothers. "We were a family that never had a choice at all. I never had the possibility to tell my mother "I want those sneakers and buy them" [...] when he was seven years old, his family moved to the capital, at nine his parents separated and he rebelled against everything"
It was during World Cup 2010 when Suárez experienced the first episode that would rank him as a national football hero. In the last action of overtime in the quarterfinals match against Ghana, Suárez blocked a goal by stopping the ball with his hand on the goal line. This action placed Luis Suárez as a hero, owner of a special instinct and willing to make a sacrifice to help his team if necessary.
The impacts of such an action were diverse, while at a national level it was classified as an instinctive act of altruism, the international press condemned it as a serious violation of fair play and more severe penalties were demanded. As happened on later occasions, this attack on the new hero allowed the Uruguayan population and press to exacerbate nationalism and join together in his defense. [...] 
"He was having a great World Cup, but needed one of those moments that transform a person from being a great player into a national idol
.]. According to Tábarez, it has impacted "some tendentious interpretation of certain
European press, namely English, which encouraged this repercussion" because of certain media" (OVACION DIGITAL, 07/11/2010).
The massive popular reception of the Uruguayan team after the World Cup, and the special ovation received by Suárez with chants precisely recalling the hand incident, demonstrate the importance of it to start consolidating his figure as a hero, which would end up occurring in American Cup 2011, where he converted four goals and was named player of the tournament.
In that year, 2011, he arrived at Liverpool F.C. from the English Premier League, where for over three years he experienced a series of soccer and extra-soccer situations that transformed him in a constant figure on the newspapers. While his influence on the team was increasing, Suárez was involved in two specific incidents of great repercussion: accusations of racism by player Patrice Evra, in late 2011 and a deliberate bite to player Branislav Ivanovic in 2012, which generated bans of eight and ten games, respectively. These incidents, along with certain characteristics of his playing style such as simulations, excessive protests and gestures, transform Suárez in one of the most hated players in the world, being criticized even by England"s Prime Minister and FIFA officials. 6 The strength of these critics provokes a fierce defense of the player by the national press as well as statements of support from politicians and sports officials. The defense of his actions by public figures is discursively justified by assuming that the attacks are disproportionate and unfair as well as by the player"s social origin. This polarization of Luis Suárez as a figure denotes meanings that transcend football and establish him as a symbol of the Uruguayan national self-image.
In the recent World Cup Brazil 2014, Luis Suárez was a decisive player on the national team. Coming back from an injury due to which he lost the first game, he scored two goals against England, being highlighted in social networks and even compared to the figure of national hero José Artigas.
Later on, he would be involved in another controversy after biting the shoulder of Italian defender Chiellini in the game between the two teams. The supports and criticisms received after the confirmation of the sanction would consolidate Suárez" figure as an Uruguayan national hero, and a villain, hated by the rest of the soccer world.
The reactions of the press are in line with the traditional self-image for which Uruguay is constantly undermined intentionally in global tournaments as it is not economically viable that the country achieves good results. In this sense, it is suggested that Brazilian players would commemorate the ban because they would have fear of a possible confrontation with Uruguay, according to the supposed latency of the "Maracanaço" among Brazilian people. To sum up, the discourses about Luis Suárez places him as a typical sports hero model according to the mythic structure described by Campbell (1997) . Coming from a negative socio-economic position and motivated by a muse, he overcame the various challenges and tests in his path (injuries, controversies) and through football he rescues his community. His sports and psychical characteristics highlighted by the media (unpredictability, constant desire for improvement, insistence) are presented as a synthesis of the representation of the "garra charrua" which makes him an important figure for the expression of the Uruguayan self-image.
Óscar Tábarez: The equilibrated "Maestro":
When Óscar W. Tábarez was named coach of the national team in 2006, there was a measured expectation. According to recent history, the prospect of an extended contract with the possibility of developing a project in a medium term, was not common for the national team. However, the coach continues to lead the process and after World Cup Brazil 2014 and has renewed his contract until 2018, setting a record of permanence in office.
The triumphs he obtained during 2010-2013 were discursively constructed as a result of an innovative work process. Much of this success is attributed to the personal and professional characteristics of Tábarez that makes him a model of socially desirable behavior. In this sense, various biographical materials and interviews use their academic education degree as a teacher ("maestro" in Spanish) to infer from it a supposed wisdom and knowledge on managing human groups, comparing, in several press notes, the national team players with students.
"When he stopped playing football at age 31, he devoted himself only for a few years to teach in schools [...] . And it was the same "maestro" who, much later, would act with the national team" (Lissardy, 2010, p. 324 The prevailing rationality in the national team process with regard to the establishment of objectives, medium-and long-term planning, and specific actions to achieve them, is presented by the sports press as a radical change in the national team working methodology, where improvisation and lack of coordination between the various agents would have prevailed until 2006. The discursively established symbiosis between these attributes of the national team process with certain personal characteristics (patience, intelligence) placed Tábarez as the architect of this change and main person responsible for the success in a discourse shared by both national and international press. " Planning, common As occurred with other heroes, the technical and psychic capacities highlighted in moments of success were severely questioned when results were negative.
A group of influential journalists and several supporters accused Tábarez of not understanding and therefore not respecting the tradition of Uruguayan soccer and specifically the mentality of national players, trying to equate them with European players who would be "essentially" different. These reviews show the strength of collective representations in the construction of hegemonic images of the national team and its typical player as opposed to an "other", which is the European or "first world" soccer player.
The alleged stubbornness of Tábarez and his determination to keep certain players who do not perform well (Forlán and Lugano being the most notorious cases) is also pointed out, accusing the coach of making an insufficient renewal of the team which would lead to a predictable playing style. Also, beyond this soccer-related criticism, strong attacks were made on his ethical integrity, coming from an episode of extortion and a scheme of cash larceny from an old maid, with whom he was accused of having an extra-marital affair. Despite being an episode of his private life, the fact that he initially lied in the court trial by denying the relationship brought question to the moral image built on the coach"s figure. "An attitude like the one he adopted was not expected from Mr. Tábarez, owner of a broad general education with a teaching degree," wrote Judge Homero Da Costa in the document that confirms the sentence to his former maid. The judge criticized the coach for "delaying" the investigation by not admitting his relationship with the maid" (MONTEVIDEOPORTAL, 02/14/2014).
In turn, Óscar Tábarez" figure was also questioned from the political sphere for his public affiliation to the governing political party (Frente Amplio). The sports results were questioned by opposition parties through their communication organs, which cast a doubt on Tábarez" work, considering he had a plethora of exceptional support and still couldn"t achieve expressive results.
"Tábarez" work begins to be a great deception [...] 
Final Considerations
The agonistic feature of soccer allows the media construction of not only celebrities but also sports heroes. The central role soccer has historically occupied in Uruguay leads these players to become important models of behavior in the socialization process and everyday life of its inhabitants. In this sense, in each of the members of the national team presented by the media as heroes, a number of characteristics stand out that are valued positively and presented as role models: professionalism and perseverance (Forlán); leadership and hard work (Lugano); defiance and resilience (Suarez); intelligence and moderation (Tábarez).
These attributes are constitutive of both traditional collective representations of Uruguayan soccer as "mísitic" and "garra charrua" as well as attributes displayed as positive differentials of the current national team process (planning, rationality). Thus, the combination of these elements can discursively transmit an ideal of a nation through soccer.
However, these virtues are strongly questioned when sports results don"t meet the expectations, through a vilification process of the heroes that proves the dynamism of collective representations and evidences the socially-constructed character of these figures, whose virtues can be both exalted and questioned following very variable events, " […] such as in sports competitions and personal situations that are made public".
The characteristics discursively alleged of the sports heroes" construction process and their later vilification indicates aspects valuable to Uruguayan society and we believe that its study may be considered a relevant input for reflecting on the national identity of that country.
